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12:30  13:30 Registration 
13:30  15:15 
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Opening Remarks and Plenary Panel A  
Tea 
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17:20  18:50 

Panel Session I (panels 1 & 2) 
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9:00  9:20 Registration and tea 
9:20  10:50 Plenary Panel B  
11:00  12:30 Panel Session III (panels 5 & 6) 
12:30  13:30 Lunch 
13:30  15:00 Panel Session IV (panels 7 & 8) 
15:10  16:20 Writer  
16.20  16.45 
16:45  18:15 
  
20:00 

Tea 
Plenary Panel C 
 
Conference Dinner at Vaults and Garden Restaurant (University 
Church, High St) 

 
 

SUNDAY 30 SEPTEMBER 
 

 
9:00  9:20  Tea 
9:20  10:50  Panel Session V (panels 9 & 10) 
11:00  12:30  Panel Session VI (panels 11 & 12) 
12:30  13:30  Lunch 
13:30  15:00  Closing Address and Remarks 
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PLENARIES 
 
Plenary Panel A 
 
Derek Attridge (York):  

Rosinka Chaudhuri (CSSSC): 
 

 
Respondent: Keya Ganguly (Minnesota) 
 
Plenary Panel B 
 
Stephanie Newell (Sussex): Memoirs of a Nobody in Colonial Ghana: Challenges to Genre  

Michel Hockx (SOAS, University of London): The Lost Books of Modern China: Moral 
Censorship a  Texts  
 
Respondent: Peter McDonald (Oxford) 
 
Writer  
 
Arvind Krishna Mehrotra  
 
Chair: Ankhi Mukherjee (Oxford)  
 
Plenary Panel C 
 
Amit Chaudhuri (UEA):  

Nichola   
 
Respondent: Jean Khalfa (Cambridge) 
 
Closing Address 
 
Timothy Brennan (Minnesota):  
 
Respondent and closing remarks: Elleke Boehmer (Oxford) 
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PANELS 
 
1. Short Story 

Shital  

James Procte Economies of Empire  

World Literature and the Ambiguous Potentiality 
of Short Story Anthologies  

Chair: Veronica Barnsley 
 
2. Narrative and History I 

Rehistoricisation of the Nigerian Civil War in Chinua 
Anthills of the Savannah (1987) and 

Half of a Yellow Sun 
 

Rachel Bower (Cambridge): Crafting The Color Purple: The Neglected S  

Brick Lane  

Chair: Vincent van Bever Donker 
 
3. Poetry 

Vidyan Ravinthiran (Cambridge):  

Corinne Fowler (Leicester): 
Performance and the British Poetry Revival (1960-

 

Darling is so pirouet : Daljit Nagra, the Politics 
of Language, and the Craft of Poetry  

Chair: Ben Etherington 
 
4. Narrative and Style 

 

Texture in Literary Analysis: Stylistic Readings of 
Post-millennial Fiction in English from India and 
Reflections on  

The Via Dolorosa in the Southern hemisphere: Reading Death and Dying 
Agaat  

Chair: Charne Lavery 
 
5. Eastern Europe in World Literature 

Monica Popescu (McGill): 
 

 (UCL): Achebe, Ekwensi, Naipaul: The Craft of Postcolonial Writing and 
Translation in the Eyes of Polish Reviewers (1970-  

Ioana Luca (National Taiwan Normal University  

Chair: Ruth Bush 
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6. Narrative and History II 

Kgomotso Michael Masemola (UNISA): 
?: The Wilderness Text of 

 

 

i quattro mori: An Image of Imperialism in the British Library's John 
 

Chair: Anna Bernard 
 
7. Translation 

Crafts of World Poetry: Poetry, Translation, and Postcolonial 
 

Simona Bertacco (Louisville):!  

Valerie Henitiuk (UEA): What Holds Constant: Translational Topologies in World 
Literature  

Chair: Dorota Goluch 
 
8. Writing Practice 

Brenda Cooper (Cape Town):  

 

Pedagogies And 
 

Chair: Stephanie Yorke 
 
9. Cosmopolitanism and the World System 

Galin Tihanov (Queen Mary):  

David James (Queen Mary  

Chair: Rachel Bower 
 
10. Institutions 
 
Rashi Rohatgi (SOAS)  

Ruth Bush rancophone African literature: The Case of Malick 
 

Asha Rogers (Oxford): What is a culture? Do magazines cu he Congress 
for Cultural Freedom and the Development of 
Anglophone African Literary Culture  

Chair: Jarad Zimbler 
 
11. Multicultural Textualities 
 
Peter Morey (UEL)  
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Rehana Ahmed (Teeside)
Maps for Lost Lovers  

Claire Chambers (York)  

Anshuman Mondal (Brunel)  the Novel 
 

Stephen Morton (Southampton)
 

Amina Yaqin (SOAS)
 

Chair: Cat Rashid 
 
12. World Systems, World Literature, World-Ecology 
 
Michael Niblett (Warwick): World-System, World-Ecology, World Literature  

Politics and Aesthetics in the World Literary System: a View from a 
Colonial Modernist in the Pan-Asian Empire  

-
Solo  

Chair: Graham Riach
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ABSTRACTS FOR PLENARY SESSIONS 

 
 
Plenary Panel A 
 
Derek Attr idge (York): A rt of iction  

, back in South Africa after more than ten years in 

commented in similar terms about her own relation to 
writing conveys with extraordinary power the experience of not-at-homeness produced by geographical displacement, 
and any notion of an easygoing cosmopolitanism is challenged by this idea of translocation as dislocation. Other 
passages in her fiction suggest that it is not only travel across the globe that can produce this feeling. My interest is in 

 and the 
implications of this affective response for our understanding both of her novels and short stories and of the scene of 

 
Derek Attridge is a Professor of English at the University of York. His books include Peculiar Language: Literature as Difference from the 
Renaissance to James Joyce (1988), The Singularity of Literature (2004), and Reading and Responsibility: Deconstruction's Traces (2011). He 
co-edited Writing South Africa: Literature, Apartheid and Democracy 1970-1995 (1998), Semicolonial Joyce (2000), and The Cambridge 
History of South African Literature (2012). derek.attridge@york.ac.uk  
 
Rosinka Chaudhuri  (CSSSC):  a Modern 

 

Focusing on the development of modern literary genres and aesthetic conventions in nineteenth-century Bengal, this 
poet famous in 

Bengal in the years preceding the great rebellion of 1857, but forgotten now, Iswar Gupta, as it was showcased in the 
criticism of Bankimchandra Chatterjee, the most illustrious litterateur of the age of the high modern that followed. 
Iswar Gupta started his career at the sambad prabhakar newspaper in 1831 as a nineteen-year old, publishing a 
substantial amount of poetry in its pages until his death in 1859. Shaped at the confluence of Western and Indian 
modes, without any signs of the disciplining mechanisms of colonial institutions, he produced a corpus of work that 
clearly throws up complicated questions about the nature of Indian modernity. Investigating the role of the poet in this 
period allows us, crucially, to address a brief era just prior and contiguous to the 
literature, when previously held beliefs and practices were being refashioned by the impact of the sweeping reach of 
the new as it shook up the old order. 
Rosinka Chaudhuri completed her D. Phil. in English from Oxford University and has since been Fellow in Cultural Studies at the Centre for 
Studies in Social Sciences, Calcutta. She has published Gentlemen Poets in Colonial Bengal: Emergent Nationalism and the Orientalist Project 
(Seagull: 2002), Derozio, Poet of India: The Definitive Edition (Oxford University Press: 2008) and (co-edited with Elleke Boehmer) The Indian 
Postcolonial: A Critical Reader (Routledge U.K: 2010).  Two books are due out in 2012: The Literary Thing: History, Poetry and the Making of 
a Modern Cultural Sphere (Oxford University Press, Delhi), and Freedom and Beef-Steaks: Colonial Calcutta Culture (Orient Blackswan, 
Delhi). rosinkac@gmail.com  
 
Respondent: K eya Ganguly (Minnesota) 
Keya Ganguly is Professor of Cultural Studies and Comparative Literature at the University of Minnesota.  She teaches film, cultural 
materialism, and the Frankfurt School and is the author of two books:  States of Exception: Everyday Life and Postcolonial Identity (2001) and 
Cinema, Emergence, and the F ilms of Satyajit Ray (2010). gangu003@umn.edu  

 
Plenary Panel B 
 
Stephanie Newell  

was published in the Gold Coast Leader between 1916 and 1917. The memoir is unique for its its status as a first-
person narrative by an ordinary African clerk, John G. Mullen of Cape Coast, colonial Ghana. In numerous vivid 
installments, Mullen describes scenes of incarceration, torture, violence, near-death at the hands of cannibals, and his 
escape from a German prisoner of war camp in the Cameroons at the start of the Great War. The paper will ask about 
the narrative status of this 'memoir'--as travel narrative, as imperial popular romance, as autobiography and, 
importantly, as newspaper serial. 

mailto:derek.attridge@york.ac.uk
mailto:rosinkac@gmail.com
mailto:gangu003@umn.edu
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Steph Newell lectures in English and African literatures at the University of Sussex. Her research interests include African newspaper history, 
West African cultural history, African popular literatures and African literatures. Her most recent book, The Power to Name: A History of 
Anonymity in Colonial West Africa, is forthcoming with Ohio University Press in Spring 2013. s.newell@sussex.ac.uk  
 

eservation of 
 

This paper draws attention to linkages between the craft of writing and its legal context, as well as to the sometimes 
long-lasting consequences of legal restrictions for the preservation of literary material. The focus is on magazines and 
books published in China in the early twentieth century. In recent years, a wide variety of early modern Chinese print 
publications has resurfaced and been digitized. Yet it seems clear that a powerful combination of political ideology, 
moral taboo, and scholarly bias is excluding some types of publication from the emerging digitized canon. Whereas 
political censorship in China has been studied extensively, the effects of moral taboos and scholarly bias on the 
preservation of printed material are unknown. There is evidence that persisting taboos (for instance on nudity or 
description of sexual acts) are having a direct impact on decisions made by Chinese scholars, librarians, and digitizers 
to ignore certain historical source materials, or to 
literary magazine edited for and by women (founded in 1914, banned in 1916, reprinted in 2004, and since then 
partially digitized), the paper will draw attention to obscenity legislation as a relevant context for literary production 
and preservation, not just in China but throughout the world. 
Michel Hockx is Professor of Chinese at SOAS, University of London. Born and raised in The Netherlands, he obtained his PhD in 1994 from 
Leiden University for a thesis on modern Chinese poetry. His later work has dealt with various aspects of the sociology of modern Chinese 
literature, including the study of early modern literary societies and literary magazines and, more recently, the study of Internet Literature. His 
monograph Internet Literature in China is forthcoming with Columbia University Press. mh17@soas.ac.uk  
 
Respondent: Peter McDonald (Oxford) 

 Oxford. He teaches 
literatures in English from the nineteenth century to the present day and critical theory. His research focuses on literature as a specific mode of 
thinking, the socio-political space of literary production, publishing history and questions of the book, ideas of the intercultural, and literary 
institutions and the law since 1800. peter.mcdonald@st-hughs.ox.ac.uk  
 

 
 
A rvind K rishna Mehrotra (A llahabad): T ranslating the Indian Past: The Poets' Exper ience  

This lecture will look at the work of three Indian poet-translators Toru Dutt, A. K. Ramanujan, and Arun Kolatkar. 
Two of the three wrote in English as well as in an Indian language, and all three translated from the Indian classics. 
Toru translated a story from the Vishnu Purana into blank verse; Ramanujan translated Sangam poetry, Nammanlvar, 
and the Virasaiva poets; Kolatkar translated Tukaram. What was their approach to translation? What did they have to 
say about it? Is there a connection between their English poems and their translations? Sometimes, translating from 
the Indian classics, Indian poets cunningly added to them strands from other cultures. What are these strands? And 
what is the multicoloured rope they make by twisting the various strands together? Some of these questions will be 
taken up in the course of the lecture. 
Arvind Krishna Mehrotra is the author of four books of poetry, the editor of The Oxford India Anthology of Twelve Modern Indian Poets 
(Oxford University Press), Collected Poems in English by Arun Kolatkar (Bloodaxe), and A History of Indian Literature in English (Columbia 
University Press), and the translator of The Absent Traveller: Prakrit Love Poetry (Penguin Classics) and Songs of Kabir (NYRB Classics). A 
volume of his essays, Partial Recall: Essays on Literature and Literary History is published by Permanent Black in 2012. He lives in Allahabad 
and Dehra Dun. arvindmehrotra@gmail.com  
 
Chair : Ankhi Mukher jee (Oxford) 
Ankhi Mukherjee is College University Fellow Lecturer in the English Faculty at Oxford and a Fellow of Wadham College. She works on 
postcolonial studies, intellectual history, Victorian and Modern literature. Her second monograph, What is a Classic? Postcolonial Rewriting 
and Invention of the Canon, is forthcoming with Stanford University Press. ankhi.mukherjee@wadh.ox.ac.uk 
 
Plenary Panel C  

Amit Chaudhuri  

I will speak, both as a novelist and critic, about the emergence of the secular in India in relation to ways of 
experiencing and recounting the everyday, and to certain aesthetic and literary decisions. These acts create a space that 
remains, over a hundred and fifty years later, 'unconstitutional', since the understanding Indians have of the secular is 
almost exclusively constitutional: 'secularism' being a form of liberal multiculturalism, where the secular is the sum 
total of religions and world views in the nation-state. I will speak of a non-linear, disruptive sense of the secular that 

mailto:s.newell@sussex.ac.uk
mailto:mh17@soas.ac.uk
mailto:peter.mcdonald@st-hughs.ox.ac.uk
mailto:arvindmehrotra@gmail.com
mailto:ankhi.mukherjee@wadh.ox.ac.uk
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emerged in the nineteenth century for someone like Tagore concomitantly with his sense of the modern Indian poem, 
as something non-linear, associative, and, in crucial ways, free. This will lead to a discussion of the various, 
sometimes disjunctive, selves and practices that Indian writers have, which also can't be accommodated by the 
constitutional idea of the secular, for which the many facets of 'Indianness' add up to a whole. 
Amit Chaudhuri is the award-winning author of five novels, the latest of which is The Immortals, and three critical works including Clearing a 
Space: Reflections on India, Literature, and Culture. He is the editor of the Vintage Book of Modern Indian Literature, Professor of 
Contemporary Literature at the University of East Anglia, and a Fellow of the Royal Society of Literature. He is also a musician. 
amitchaudhuri@gmail.com  
 
Nicholas Har rison (K C L): T ranslation as the C raft of World L iterature  

David Damrosch concludes his influential book What is World Literature? (Princeton 2003) with some answers to 

ds a text 

tell him? And how easy is it to find translators who would agree that their translations are superior to the texts they 
have translated? (If so, what exactly were they translating, and why did they want to translate it?)  
 My paper will attempt to show how fundamental, and in a sense underappreciated, is the craft of translation to 

and I will emphasize that, as a primarily academic concept, it is closely associated with certain conceptions of literary 
education, as well as with certain anti-canonical energies. Against that backdrop, my paper will aim to reexamine the 
question of reading in the original vs reading in translation, and the way we choose which texts to read/teach; and it 
will ask how far reading in translation is compatible with a commitment to l

Les Damnés de la terre, and from translations of that work. And I 
will argue finally that neither translation nor literature can truly be valorized without the idea that in the world of 
literature, something vital is lost in translation. 
Nicholas Harrison is Professor of French and Postcolonial Studies at King's College London. He is the author of Circles of Censorship (OUP, 
1995) and Postcolonial Criticism: History, Theory and the Work of F iction (Polity Press, 2003). He is working on a book on colonial education 
and its legacy. nicholas.harrison@kcl.ac.uk  
 
Respondent: Jean K halfa (Cambridge) 
Jean Khalfa is a Senior Lecturer in French Studies and Fellow of Trinity College, Cambridge. He specialises in the history of philosophy, 
modern literature (in particular contemporary poetry and writing in French from North Africa and the Caribbean), aesthetics and anthropology. 
Among his publications are: Pour F rantz Fanon, a special edition of Les Temps Modernes (Gallimard, 2006); the first complete edition of 
Michel Foucault's History of Madness (Routledge, 2006 and 2009); Henri Maccheroni, Books/Works (Black Apollo Press, 2008). He has 
recently published articles on Pascal, Rousseau, Deleuze, Sar

orking on a book on 
francophone poetry (to be published by L'Harmattan) and on the collected unpublished writings of Franz Fanon (with Robert Young). 
jk118@cam.ac.uk  
 
Closing Address 
 

  

Even relentlessly inventive critics like Terry Eagleton focus on the categories that have become almost universally 

ough this last is a mechanical way of 
thinking that, as far as I can tell, has been universally condemned by Marxist intellectuals throughout the century, and 
specifically invoked by them as the foil against which they define their own theories).   I am going to argue for a 
different approach.    My argument would be that peripheral aesthetics and Marxism are in fact entailed by one 
another and belong to one another.   
(vulgate)     My title 
tries to do this by alluding to Gramsci.   Gramsci tends to immortalize aesthetic self-denial  and to show impatience 
towards intellettuali libreschi (bookish intellectuals) who find a convenient natural affinity between literature and 
subversion.   
the indulgent savoring of irony.    He is partaking, in fact, of a neglected tradition of hostility towards irony that one 
finds in Vico and his intellectual descendants (among them, Hegel, Marx, and Gramsci) who explicitly reject irony on 
important grounds that I would like to explore here (especially given the modernist values that prevail in world 
literature studies and postcolonial theory, which are challenged by this rejection).   He and his contemporaries stand 

mailto:amitchaudhuri@gmail.com
mailto:nicholas.harrison@kcl.ac.uk
mailto:jk118@cam.ac.uk
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for a new kind of theorist that we need to revisit in my opinion: intentionally rough without being crude, plain-
speaking without being simplistic, complicated but in understandable ways, counter-aestheticist in his/her appreciation 

 
Timothy Brennan is Professor of  cultural studies, comparative literature, and English, at the University of Minnesota.  He is the author most 
recently of Secular Devotion: Afro-Latin Music and Imperial Jazz (Verso, 2008) and Wars of Position: The Cultural Politics of Left and Right 
(Columbia, 2006).  His current projects include a two-volume study titled: Borrowed Light: Vico, Hegel and the Colonies, and Avant-Gardes, 
Colonies, and Communists: Homiletic Realism and Imperial Form. brenn032@umn.edu  
 
Respondent: E lleke Boehmer (Oxford) 
Elleke Boehmer is Professor of World Literature in English at the University of Oxford. She is the author of Colonial and Postcolonial 
Literature (1995/2005), Empire, the National and the Postcolonial, 1890-1920 (2002), Stories of Women (2005), and Nelson Mandela (2008). 
She has published four novels, Screens again the Sky (1990), An Immaculate F igure (1993), Bloodlines (2000), and Nile Baby (2008).  She has 
also edited a number of volumes, includin Robert Baden- Scouting for Boys (2004), Empire Writing (1998), and co-edited JM Coetzee 
in Writing and Theory (2009). elleke.boehmer@ell.ox.ac.uk  
 
  

mailto:brenn032@umn.edu
mailto:elleke.boehmer@ell.ox.ac.uk
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ABSTRACTS FOR PANEL SESSIONS 
 
 
1. Short Story 
 

 

that an adequate theorization of world literature requires the literary critic to understand that unless we fail to take 
notice of the problem of literary genre the problem of world literature will only be further compounded. My paper 
turns to an entirely different genre  the short story  on the grounds that this is a necessary shift in focus that both 
takes into account the actual literary production of the global south and showcases the urgent need for literary critical 
attention to genre, both in postcolonial studies and in studies of world literature. Although the short story largely 

iticism and explores the shortcomings of the 
predominant models for understanding world literature, which rely heavily on the novel. The short story, I suggest, 
might offer a different yardstick with which to approach world literary production. 
Shital Pravinchandra is Assistant Professor of English at Yale University. She is currently working on a monograph entitled Same Difference: 
Literature and the Postcolony in the Age of Biotechnology, which explores the transformations that biotechnology has wrought on postcolonial 
studies. Her future project will explore the role of the short story in world literature, with particular emphasis on South Asia. 
pravinchandra.s@gmail.com  
 

 Economies of Empire  

This paper explores the economy of West Indian short fiction as it emerged in London between the 1940s-1960s. 

condensation and compression, and to its capacity for generating income within a cash-strapped metropolitan 
environment where the West Indian artist was often bottom of the pile. Through the example of figures like V.S. 
Naipaul, George Lamming and Samuel Selvon the paper will argue that it is at the level of literary form, and the most 

short space, are most fully, and dramatically, exposed. 
Specialist accounts of this generation of West Indian writers ha

1950s. Meanwhile, macro-readings of world literature and globalization have privileged the novel and what Hitchcock 

to minimize or reduce its significance, suggesting slightness, deficit, or supplementarity in relation to the novel, this 
paper will argue that it is precisely through attention to the economy of the short story that its significance 
materialises. 
James Procter teaches in the School of English, Newcastle University. He is the author of Dwelling Places: Postwar Black British Writing 
(2003) and Stuart Hall (2004) and the editor of Writing Black Britain 1948-1998: An Interdisciplinary Anthology (2000), (with Keown and 
Murphy) Comparing Postcolonial Diasporas (2009) and (with Jackie Kay and Gemma Robinson) Out of Bounds: British Black and Asian Poets 
(2012). His most recent research is on West Indian and West African writing at the BBC between the late 1930s and the late 1960s. 
james.procter@ncl.ac.uk  
 

ity of Short Story 
 

While postcolonial and world literary scholarship is increasingly heeding criticisms of the restricted focus of 
traditional postcolonial studies, an area that continues to be marginalised in debates about postcolonial, global, 
transnational and world literature is the short story. Fashion and market forces dictate a greater enthusiasm for novels 
among publishers and academics alike. However, as Paul March-Russel has recently argued, this tradition of exclusion 
has made the short story a powerful form for dissident writing and marginalised voices. Short stories have historically 

publish less established writers and more experimental forms of writing. This paper focuses on the fluctuating 

contribute to, critique and subvert norms within this system. Madinah: City Stories from the Middle East (2008), a 
collection of ten stories published by Manchester-based non-profit publishing collective Comma Press, enables the 
circulation of relatively unknown Middle Eastern writing (in Arabic, Turkish and Hebrew) into the Anglophone 

heterogeneity of the region and its writers, contesting simplistic and derogatory stereotypes that often beset 

mailto:pravinchandra.s@gmail.com
mailto:james.procter@ncl.ac.uk
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Western/external (lack of) understanding of the Middle East. However, the ways in which stories are collected, edited, 

sets limitations to the power of such anthologies to resist the hegemony of the global literary system. 
Ana Miller currently researches world literature and the short story. Her doctorate explores questions of complicity and ineffability in 
transnational narratives of violence. She has published on postcolonial trauma fiction and has forthcoming work exploring productive 
ambiguities and identifications in close readings of J. M. Coetzee, Caryl Phillips and Mike Leigh. A.K.Miller@mmu.ac.uk  
 
2. Narrative and History I 
 

Anthills of the Savannah Half 

of a Yellow Sun  

This paper examines some compelling similarities  both stylistic and ideological  Anthills 
of the Savannah Half of a Yellow Sun (2006) in a way that illustrates the 
apparent influence of the former on the production of the latter. The paper foregrounds instructive continuities and 
departures in the ways in which both authors engage with the historiography of the Nigerian Civil War and the fragile 

-independence nationhood using a combination of narratological tools that are largely 
identical. Yet, the varied deployment of techniques of realism/historicisation and de-centred narrative voices by each 

ealing insight into the ways in 
which stylistic and narratological practices are conditioned by the different ideological commitments of individual 
writers as well the changing socio-political imperatives contemporaneous with their praxis.  
Aghogho Akpome is a doctoral student at the University of Johannesburg. His research interests include narratives of nation and representation 
in postcolonial literatures. His doctoral project seeks to compare new national narratives in post-conflict South Africa and Rwanda and how 
these interface with democratisation and the depiction of difference. aakpome@gmail.com  
 

The Color Purple  

The Color Purple, is famously made up of a series of letters. Ironically, the mass of 

l

preoccupations over formal analysis, and smooths over the tensions between the two. My paper distinguishes between 
an understanding of the epistolary genre, and a specific reading of epistolary material within an individual literary 
text. My reading of The Color Purple takes place in the context of the resurgence of the epistolary form in the 

narrative is inattentive to the limitations of the form in attempting to write the experience of a poor, uneducated 
African American woman. The novel adheres tightly to traditions of comic epistolary closure, and its vision of 
emancipation evacuates the need for struggle or social transformation, relying instead on an individual triumph over 

avenue for prising open one of the most tightly circumscribed limitations of the epistolary form (the epistolary 
dependence on the I-you structure, and the corresponding stress on a first person individual narrator who has a limited 

metonymy. Walker paradoxically strains against epistolarity whilst being at pains to maintain a veneer of intact 
epistolary verisimilitude, culminating in a text that is not self-conscious about its limitations. Whilst self-
consciousness is certainly not an adequate substitute for new or different modes of writing, my reading shows that 

offered by a re-working of the epistolary form in the wake of decolonization, but also shows how The Color Purple 
ultimately fails to pressure the limitations of the form sufficiently to move towards a new literary material. 
Rachel Bower ers, 
1978- s work on Arab 
anglophone writing, postcolonial institutions and the archive, and the impact of historical and political contexts on material texts. 
reb59@cam.ac.uk  
 
  

mailto:A.K.Miller@mmu.ac.uk
mailto:aakpome@gmail.com
mailto:reb59@cam.ac.uk
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Brick Lane  

Brick Lane argues that the critically neglected letters framed within the third person 
narrative constitute an important counter-narrative in the novel. It is through such double-voiced and fragmented 
narratives that the disjunctions between discursive positionings of women and their lived experience are illustrated. 

should, be challenged. Yet, while Terry Eagleton commends her theoretical brilliance he chides her for failing also to 
attend to literary strategies in a reconsideration of the possibilities of subaltern speech. My reinvigoration and 

nderstanding 
of how narrative forms interact with the social text to affect the meaning of the literary work. This attention to form 
chimes with a growing interest in how particular aestheticisms articulate colonial and/or postcolonial anxieties and 
facilitate a re-assessment of the social and political dynamics of literature. In particular, more attention to the literary 

revelatory about the ongoing conditions of subalternity, and also effective in understanding literature as a form of 
archive. 

Bangladesh and sent to her sister Nazneen, the no
flaw, or are disregarded for their clumsy depiction of a brutal form of patriarchy. Yet the letters construct an important 
female counter narrative to the main action of the text set in London, and emphasise the dialogical nature of the novel 
form. My close reading of the letters considers them as a specific literary device and as a productive narrative strategy 

use of the epistolary form brings into play an established literary convention which may be understood as articulating 
-structural 

conceptualization of the letter. Framing the letters within a third person narrative raises questions about the omniscient 

paradigms of both postcolonial and  black British writing. Thus, a politicised reading of the novel can be extended 
through an examination of how form accommodates or responds to the contexts it negotiates.  

teratures in the Department of English and History at Edge Hill University, UK. 
She has co-edited a volume of essays, South Asian Popular Culture, and published work on Anita Desai. Her current research traces the 
development of voice in postcolonial women  Dsouzak@edgehill.ac.uk  
 
3. Poetry 
 

 

My paper features close readings of English poems by the twentieth-century Indian poet Arun Kolatkar. Drawing on 
the existing critical literature about this writer (Patke, Kin
pioneering study of description in lyric verse, How Poets See The World
apparently reportorial description. Spiegelman argues that descriptive writing is underrated by both standard literary 
criticism and more theoretical approaches  the idea seems to be that this is simply transcription of sense data, that the 
poet has not sufficiently refined or mastered his material so as to insist on the canonical literarity of his enterprise. 

 its apparently off-the-cuff paciness both dramatises 
and critiques the rapidly changing nature of modern India. He insists on the value of exact description while also 
asking questions about how a series of perceptions can be turned into a poem, and about how value comes to be 
conferred on the cultural landscape the poet enumerates from line to line. 
Dr Vidyan Ravinthiran is the Keasbey Research Fellow at Selwyn College, Cambridge. His publications include articles in Essays in Criticism 
and The Review of English Studies. His own poems have appeared as a pamphlet, been anthologised several times, and published in magazines 
including Poetry Review and The Times Literary Supplement. vidyan.ravinthiran@hertford.ox.ac.uk  
 

the B ritish Poetry Revival (1960-  

'[P]oets of a particular age, class and locality often have more in common, in terms of their 
the same race who belong to a different generation and class and live at opposite ends of the country.' (Fred 

)  

Scholarly investigations of British poetry in performance most commonly focus on the Black Arts Movement, 
Jamaican dub poetry, hip hop and the poetry slam from the United States. Yet a devolved focus on regional literary 

-  nature of much poetry in performance. This paper discusses the work of 
Mancunian black poets, which is steeped in Northern traditions of comedy and oratory. It considers the stylistic 
relevance of poetry by figures such as the enduringly popular punk poet John Cooper Clark together with work 

mailto:Dsouzak@edgehill.ac.uk
mailto:vidyan.ravinthiran@hertford.ox.ac.uk


13 
 

associated with the Live Poets Society, which was co-founded by the comedian Henry Normal in the 1980s. Many of 
Manchester's black poets also grew up with the 1960s Mersey Beat poets: Adrian Henri, Roger McGough and Brian 
Patten, whose poetry collection The Mersey Sound (1967) sold a staggering 500,000 copies. Manchester's poetry in 
performance has inherited several ethical and aesthetic features of printed and performed work by the Mersey poets.  
 Manchester has strong traditions of political radicalism and anti-racist struggle in which many of the city's 
leading poets have been centrally involved. One of these figures, Lemn Sissay, dedicates his poetry collection Rebel 
Without Applause (2000) to James Baldwin, who 'in his last recorded interview said black writers should bear witness 
to the times' (Sissay 2000: 1). The poet Pete Kalu has echoed these words, publicly stating his commitment as a poet 

lu in Fowler 2012: 79). As willing heirs to the 
devolved cosmopolitanism and democratising spirit of the Mersey poets, many of Manchester's black poets are 
conversant with, and responsive to, a movement termed by Eric Mottram as the British Poetry Revival (1960-1975), 
with which the Mersey poets and Henry Normal played a central role. A key to these poetic affinities can be found in 
a series of live poetry readings in the 1970s called New Departures. These events attracted large audiences in town 
halls throughout Britain and featured figures such as the Mersey poets and the US-American beat poet, Allen 
Ginsberg. My paper investigates the ethical appeal of the British Revival's submerged poetic traditions for 
contemporary black poets, who are often marginalised for performing their work.    
 Through close readings of work by three Manchester poets - Pete Kalu, Lemn Sissay and SuAndi  I will 
explore the intersection of poetry in performance with the linguistically innovative poetries of the British Poetry 
Revival. The paper will detail the ways in which Kalu, Sissay and SuAndi have inherited and reshaped some classic 
features of British Revival Poetry, such as telescopic imagery, list poems and concrete poetry. The paper thus 
reconsiders dominant scholarly approaches to performed work by British black poets. At the same time, it notes the 
critical silence about black poets' association with the British Poetry Revival and asks how regional poetry in 
performance might retrospectively transform our understanding of English poetic traditions. Ultimately, it is my hope 
that this focus on overlooked aesthetic communities and poetic genealogies will promote better integration of work by 
British Black and Asian writers into contemporary literary scholarship. 
Dr Corinne Fowler is Lecturer in Postcolonial Literature at the University of Leicester, UK. She  is author of Chasing Tales: Travel Writing, 
Journalism and the History of Ideas about Afghanistan (2007), co-editor of Travel and E thics (Routledge) and co-author of Postcolonial 
Manchester: Diaspora Space and the Devolution of Literary Culture (MUP, forthcoming 2013). csf11@leicester.ac.uk  
 

 

The fanfare of laudatory 
poetry, Look We Have Coming To Dover! -voiced exploration of the experiences 
of Punjabi immigrants and their children in Britain.  

ramatise the complexities of ethnicity 
Thus, the work invites reading as an example of bilingual writing which addresses 

rs, reminds us 

 

 from Eliot, to mainstream British TV of the 1980s  frame the poem 
through a complex engagement with the politics of language.  At the same time, it will demonstrate how the poetic 

 to quote the narrating persona of a later Nagra poem  semantic 
 

 research focuses primarily on issues of language, translation, and linguistic encounter in colonial and postcolonial contexts, 
from 18th- and 19th-century South Africa, to contemporary multilingual Britain.  Her publications include Grammars of Colonialism (2006) and, 
co-edited with Bill Schwarz, End of Empire and the English Novel since 1945 (2011).  Her current research addresses the multilingual literary 
experimentalism of writers in Britain from the 1950s to the present day. r.h.gilmour@qmul.ac.uk 
 
4. Narrative and Style 
 

 

Ivan Vladisl -
built reality that supports them. His magpie art picks through the detritus of culture, cutting and pasting, juxtaposing 
and recontextualising forgotten adverts, mistranslated letters, and unfinished stories into new and extraordinary forms. 

mailto:csf11@leicester.ac.uk
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This practice comes into its own in the first edition of his short story, 'Propaganda by Monuments' (1992), published 
in Staffrider magazine, which uses collage to depict a society searching for a form. In collage, Group Mu claim, the 

conceptual model echoed in the South African constitution, which calls for a people 'united in their diversity'. 

depicting the tensions between fragmentation and unification, public and private, past, present, and future, in a nascent 
democratic South Africa.  

Since its rise to prominence in Western Modernism, collage has been reimagined to meet the needs of projects 
as diverse as Soviet propaganda and Post-dogmatism. Common to most of its manifestations has been a tension 
between purely formal exploration, politics, and popular culture. In recent South African history, the urgency of this 
relationship has been particularly acute, and collage has resurfaced there in unique forms to meet these demands. In 
his story mise-en-page with a self-reflexive foregrounding of how plot might be 
crafted from story. The resulting textual, paratextual, and temporal collage holds personal, local, national, and 
international concerns in a state of temporary suspension that draws its various elements together, yet holds them 
apart. Rather than pasting over these cracks, leading to interminable flux and 'in-
maintains a dialectical tension that allows him greater critical purchase. 
Graham Riach studied at the University of Glasgow before starting a Ph.D. at Emmanuel College, Cambridge in 2011 on the contemporary 
South African short story. He works as a translator of French and Japanese, and composes music for films. griach2@yahoo.com  
 

-millennial 
 

This paper takes post-millennial writing in English from India and interrogates how stylistic analysis offers insight 

writes: ..generally 
speaking, literary criticism directs attention to the larger-scale significance of what is represented in verbal art, 
stylistics focuses on how this significance can be related to specific features of language, to linguistic texture of the 

 -millennial fiction in English increasingly challenges notions of traditional 

stylistics, this paper suggests, captures and explores this relationship, that is, the link between English fiction 
production and post-
understand how characters, voices and genre are being created in the contemporary scene of Indian fiction in English. 

This paper offers short worked examples of stylistic analysis of the following works: 
Bangalore novel Neti, Neti, Not This, Not This  The Monochrome Madonna (2010) one of three 
of her Mumbai murder novels to date, the seminal Chick Lit novel of the post-
Almost Single Battle for Bittora (2010) a political-Chick Lit 
narrative. 

appreciation of contemporary writing in English from India and a lessened reliance on critical, ideological frameworks 
of 
understanding of the craft of Indian literature in English.    
E. Dawson Varughese works at the intersection of postcolonial literature and cultural studies, drawing on ethnographic research paradigms to 
conduct her fieldwork. She has edited anthologies of short stories from Cameroon (2009), Nigeria (2010), Uganda (2010), Kenya (2011) and 
Malaysia (2012) conducting fieldwork in each of these countries. Beyond The Postcolonial: World Englishes Literature (Palgrave, 2012) which 
discusses the findings of these anthologies and Reading New India (Continuum, 2012) which explores post-millennial fiction from India, her 
specialism, are published in 2012. worldlits@googlemail.com  
 
S Via Dolorosa in the Southern hemisphere: Reading Death and Dying in Marlene van 

Agaat  

Agaat

al response to Agaat, in which the 

alternative mode of interpreting Agaat  to intervene 
primarily within a transnational literary field.  
 This paper engages with these apparently conflicting approaches by asking whether Agaat
narrative features might support a more nuanced reading, in which the narration of death and dying is seen to negotiate 
between the local and the global literary fields. It begins by situating the novel within a Western tradition of writing 
and reading about death and dying, before turning to an in-depth examination of Agaat precursors, JM 
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Age of Iron Ek stamel, ek sterwe White Lightning 
(2002). Throughout, its focus remains on close reading of the stylistic and narrative contours of the texts in question. 
In doing so, it seeks to break new ground by demonstrating how South African literature might act as a new and thus 
far overlooked centre of cultural gravity for the study of death and dying in literature, an emerging field whose 
purview has until now been almost exclusively focused on mainstream Western literature.  
Sarah Pett is a graduate of Girton College, Cambridge and Rhodes University, South Africa. A final year PhD student at the University of York, 
she is currently working on a comparative thesis entitled "Private accounts on public shelves: Reading and writing chronic illness, 1990-2012" 
under the supervision of Professor Derek Attridge. Her research interests focus on the medical humanities, speculative fiction, and South African 
literature and culture. sarah.pett@york.ac.uk  
 
5. Eastern Europe in World Literature 
 

 

My paper discusses a cultural connection usually overlooked in postcolonial studies the aesthetic communities 
African writers forged with their counterparts in Eastern Europe and the Soviet Union. Petals of Blood, the novel that 

belonging to the Soviet Writers Union. 

to the formation of a determining cultural network writers from (post)colonial nations established during the Cold 
War. Creative and scholarly anticolonial and postcolonial writing developed concomitantly with the Cold War, when 
aspiring or newly independent nations were forging alliances with one of the two superpowers. I am interested in the 

Petals of Blood 
and Devil on the Cross) that signal the role Eastern Europe has played in the postcolonial cultural imaginary (in 

trace, and contributor to the formation of cultural alliances with the Eastern Bloc, both taking from and giving to the 
global Cold War discourse. The novels mentioned above will be set in dialogue with South African, Angolan, and 
Senegalese fiction to show that anticolonial struggles have been shaped not only by resistance to Western domination 
but also dialogue with Eastern European cultures. Emphasizing a triangular pattern of interaction, with dialogues 
between intellectuals in the global South, the East and the West, and placing these interactions within their Cold War 
context can generate a more accurate understanding of the development of postcolonial fiction. 
Monica Popescu is Associate Professor in the Department of English at McGill University where I research and teach postcolonial studies 
(especially African literature) and Cold War literature. I published two books, South African Literature Beyond the Cold War and The Politics of 
Violence in Post-Communist F ilms, as well as articles on the Cold War in Southern Africa, postapartheid literature, and Eastern European 
culture. monica.popescu@mcgill.ca  
 

Achebe, E kwensi, Naipaul: The C raft of Postcolonial W riting and T ranslation in the Eyes of 
Polish Reviewers (1970-89)  

The paper focuses on the Polish reception of translated postcolonial literature in the period 1970-89, examining how 
the reviewers comment on the craft of postcolonial writing and translation. It is based on an analysis of about four 
hundred press reviews of translated postcolonial authors, including V.S. Naipaul, Cyprian Ekwensi and Chinua 
Achebe, which appeared in Poland in the last two decades of Communism. 

Totalitarian regimes 
propaganda they are after. While in the last decades of Communism Polish literary critics were no longer restricted to 

 as well as censored, published, 
translated, etc.  primarily for its verisimilitude and the corresponding ideological messages. It is also true of 
postcolonial literature, which was supposed to illustrate such problems as anti-imperialist struggles of the colonized 
and transgressions of the native bourgeoisie in the decolonizing countries.  

However, the style and idiom of postcolonial literature were not lost on the Polish reviewers. Commentaries 
on the textual craft frequently come from Oriental and African studies philologists, who have a professional interest in 
linguistic and translatorial intricacies. Non-specialist reviewers also contribute their views, possibly alerted to the 
medium by an impression of cultural, conceptual, or linguistic foreignness. The paper demonstrates that reviewers of 
postcolonial literature tend to notice such st
opt for fluent, if stylized, Polish and approve of untranslated foreign terms, as long as they are explicated. The focus 
on fluency and explications, as measures ensuring readability and an informative value, suggests that the craft is still 

-cultural and political messages. 
-funded research concentrates on the translation and reception of 

postcolonial literature in Poland in the period 1970-2010. Publications to date include I Rather Dead: A Spivakian Reading of Indo-Caribbean 
 (2011), and articles on Polish translation of Chinua Achebe (2011) and Amos Tutuola. She is currently a postgraduate 
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representative of the British Comparative Literature Association, a web officer of the Postcolonial Studies Association, and a student tutor of the 
Polish academic association Collegium Invisibile. goluch.dorota@gmail.com  
 
Ioana Luca (Natio  

Attempting to contribute to the under-theorized post-Cold War Eastern European presence in world literature my 
paper focuses on the writings of two highly acclaimed contemporary authors, the Bosnian American Aleksandar 
Hemon and the Bulgarian American Miroslav Penkov. They are part of what I consider Eastern European literature 
going global, namely, Eastern European exiles writing in English and publishing with major international publishing 
houses.  

A close reading of Love and Obstacles (2009) and East of the West: A Country in Stories (2011) enables 
me to examine the ways in which their writing intersects and complicates forms of decolonization present in 
postcolonial literatures. I argue that the socialist and post-socialist Eastern European background their work brings to 
the fore can become a relational reference point for current discussions on exile, diaspora, transnationalism. The 
depictions of Eastern Europe in their work its contested pasts, geographical erasures and political hegemonies are 
not only historically rooted and contextualized within a larger European background but also recoded and resignified 
in the present within the current global framework. 

The questions my project attempts to answer are the following: What circles of convergence and 
interdependency between the post-socialist and post-colonial spaces do their work present? What literary 

orary writers? What 
global publics do they enable? In exploring the writings of Hemon and Penkov I attempt to set up a model of analysis 
for other authors of Eastern European origin in contemporary Anglo-American literature.  
Ioana Luca is assistant professor at NTNU where she teaches courses in American literature, American studies, life writing and comparative 
literature. Her publications include articles in Social Text, Rethinking History, Prose Studies, Biography: An Interdisciplinary Quarterly, 
chapters in edited volumes, as well as several translations in and from Romanian. ioana.luca@g.unibuc.ro  
 
6. Narrative and History II 
 

 

Written from the culmination point of exile in the universities of Denver and Yale, the two fictional autobiographies 
 counterpoise the harsh reality 

be

reverie in the fashion of Jean-  Les Chemins de Liberté trilogy actually 
articulates a delirious line of flight whose double temporality is symptomatic of the addition of new content to 

 fiction of Richard 

addition to Sartre, he significantly finds it better articulated as the postmo
allied to Deleuzean virtuality. The essay concludes that we now need to interpret reverie at the level of the 

 fictional 

which is the near-escapism of reverie itself in the course of fantasies of violence. The fictional autobiography of 
exile the wilderness text becomes  a line of flight imbued with a worldliness (a being-in-the world) that puts the 
body at stake as it contemplates and solidifies existing reality by doubling it by means of reverie. 
Professor Mike Kgomotso Masemola joined the Department of English Studies in UNISA (the University of South Africa) in mid-2011, having 
previously held the position of Chair of Department of English at North-West University (Mafikeng Campus) for a number of years. His most 

-based Journal of African Cultural Studies (Vol 24, 2012); on T/races of 
terrorism in Social Dynamics (Vol 37, 2011); on the assemblage of the transnational culture of Tinseltown and Sophiatown in Journal of 
Literary Studies (Vol 27, 2011), on the spliggage between Lack, Law and Desire also in Journal of Literary Studies (vol 26, 2010). 
masemk@unisa.ac.za  
 

 

This paper will address the methodological concerns of my ongoing research; that is, how five particular African 
novels have conveyed the contradictions of material realities across Africa in the late twentieth century through 
narrative development and perspective, along with their choice of semantic field. Zakes The Heart of Redness 
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Graceland (2004) 
bildungsroman form; Ngugi wa 

Wizard of the Crow (2006) uses embodied metaphor and fantastic tropes to depict political corruption, 
whilst Chimamanda Ngozi Adichie Half of a Yellow Sun The Memory of Love (2010) 
detail the experiences of civil conflict through the perspective of the middle classes. 

Similarly to the recent work of Neil Lazarus, this research argues that social and political issues are not 
limited to a thematic reading that is placed upon novels. Indeed, by paying close attention to literary form and 
technique in the contemporary African novel, we can see how such issues are inherent within the text. As such, the 
contempora local socio-natural order (a physical world, a mode of 
production, a specific set of social relationships, forms of belonging, customs and obligations) is encountered, 

 
This paper will focus on passages from a selection of the aforementioned novels in order to discuss the 

-twentieth century Africa. This 
notion of modernity-as-aspiration is crucial in contemporary literary portrayals of late-twentieth century Africa; 
arguably, fiction writers have become more willing to discuss the lure of modernity than anthropologists and other 
African studies scholars. Rather than seeking answers, the contemporary writer uses the novel form to draw attention 
to and pose further questions regarding the realities of Africa. 
Amy Rushton is a PhD student in the English and Comparative Literature Department at Goldsmiths, University of London, where she has also 
taught. She also obtained her MA from Goldsmiths and was an undergraduate at the University of Manchester. Her thesis is an enquiry into how 
the contemporary African novel addresses the conflicting ideas and materialities of the continent in the late twentieth century. She is a steering 
group member of the Postgraduate Contemporary Women's Writing Network. as.rushton@gmail.com  
 

i quattro mori  

 
 John Berger, A Seventh Man (1975) 

You are 
formalisms, but rather to explore ways of reading that overcome the apparent antinomy between literary technique and 

l have two focuses to its readings: John Berger's novel G ., and the archive  
including its drafts  which he donated to the British Library in 2009, and I have subsequently been cataloguing and 
researching. It will suggest that Berger's writing and life have consistently, dialectically, overcome this antinomy.     
 Berger, a London-

s lived in France since 1962: r Europe, and I wanted to 
Having been educated at art school, and in the company refugees from Central Europe 

exceptions of Joyce and Orwell; he read Brecht, Benjamin, Borges and Musil, and sees himself as a contemporary of 
Garcia Marquez and Barthes. Geoff Dyer mentioned his conspicuous absence from the syllabi of English Literature 
BAs in 1986, and I believe that this continued conspicuousness would be an interesting talking point at your 
conference. 
 It adds to the interest of the donation to the British Library: this is the institution, about four miles south of the 
house in which he was born, which contains much of the reliquary of the Eng. Lit. canon, as well as, in the form of the 
records of the East India Company, the archival backbone of the British Empire.  
 The archive contains a small envelope with scribbled notes in English and Italian on both sides, written in 
1967, during the drafting of Berger's novel G ., the story of a fin-de-siecle European Don Juan's travels and demise. 

atue of Ferdinand I de 
Medici which Giovanni Bandini carved and set in the Piazza Darsena, Livorno, the city in which Berger decided the 
eponymous G. should be born.  
 Later in 1972, accepting the Booker Prize for the novel,  Berger explained that this was 

  half of the £5,000 winnings with the Black 
Panthers, and using the other half to finance the project on migrant workers that would become A Seventh Man (1975). 
Partly, 
poverty and mass migration: straightforwardly accepted, the 
profits made directly out of  But rather than 

a question of my continuing development as a writer: the issue is between me and the 
culture that formed me . These gestures are linked both intellectually  they are cognate acts of solidarity  and 
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Tom Overton is cataloguing the John Berger archive at The British Library on an AHRC-
s career as 

cr  10th November 2012. 
Tom.Overton@bl.uk  
 
7. Translation 
 

 

This paper will tease out some ideas related to topology, a field of mathematical study concerned with the question of 
which properties of a given space or surface are preserved in the event that it undergoes significant manipulations. 
What is interesting about topological structures is that no matter how much they may be bent or stretched, they neither 
tear nor puncture. Such structures thus allow formal definition of concepts such as continuity, connectedness, and 
convergence, even as they unsettle viewers and cause them to doubt their senses. The use of topological terms and 
images provides the opportunity to think carefully about important and eternally problematic notions in the craft of 
literary translation, such as equivalence, interpretation, and the effects of textual manipulation. In other words, 
topology helps us think through just how far a surface or a story, or a poem, or a motif can be twisted and 
stretched and yet remain intact. 
Valerie Henitiuk is Senior Lecturer in Literature and Translation and Director of the British Centre for Literary Translation at the University of 
East Anglia. Her work has been published in the Canadian Review of Comparative Literature, Comparative Literature 
Studies, META, Translation Studies, TTR, and World Literature Today as well as in several collected volumes. Embodied Boundaries, her 

 in 2007. She has two other books forth-
coming: Worlding Sei Shônagon: The Pillow Book in Translation (University of Ottawa Press; due out in March) and A Literature of 
Restitution: Critical Essays on W.G . Sebald (co-edited for Manchester University Press). V.Henitiuk@uea.ac.uk  
 

 

One of the s
Lazarus has mischievously suggested, Salman Rushdie is the only writer in the postcolonial canon (2011: 22), then 
Derek Walcott is the only poet. Attempts to theorize a postcolonial poetics (Ramazani 2001 and 2009, Patke 2006, 
Bery 2008) have tended to favour English-
engagement with much of the non-metropolitan poetry in international circulation. Among the many reasons for the 

influential poets of the past century  Rilke, Neruda, Cavafy  have been most widely read in other languages. This 
-known twentieth-century poets like 

Mahmoud Darwish, Samih al-Qasim, Yehuda Amichai, and Dalia Ravikovitch, published in English translation from 
the original Arabic or Hebrew. I approach these translations as literary productions in their own right, understanding 

chosen to translate with a craftsman-
combine the familiar  English poetic rhythm, an address to the beloved  with the strange: allusions we might not 

ey signal the distinct conditions and traditions to which the original 
poem responds without necessarily revealing them. While this tension between the known and unknown is common to 
all poetry in translation (and perhaps all poetry), it is especially provocative in the case of poetry from Palestine/Israel, 

content. This paper considers some of the interpretive challenges and opportunities presented by these parallel poems, 
with attention to the ways in which they confirm and frustrate the desire to read for national representations. 

 the relationship between 
postcolonial studies and Israel/Palestine and the transnational representation and reception of the Israeli-Palestinian conflict. She is completing a 

 anna.bernard@york.ac.uk  
 
Simona Bertacc  

 i.e. the acknowledgement of the multilingual 
nature of all postcolonial texts  has fed a lively debate in the early days of the discipline (especially in respect to 
African literatures), but has quite surprisingly never achieved extensive visibility in literary studies. Part of the reason 

 do with the fact that 
postcolonalism, as a scholarly field, has almost always been studied from within the boundaries of one language, one 
colonial empire, one cultural framework, and one academic discipline. Yet postcolonial countries are, by definition, 

Sommer argues, a condition that requires us to re-train our inherited taste for cultural but also for linguistic coherence, 
and hone our hearing  as well as our reading  to capture the aesthetic potentialities of the linguistic extravaganzas 
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that we find in works of literature or hear on the streets of our cities. It is odd and indeed embarrassing for our field 
that this fundamental aspect of the postcolonial world has not occupied a central role in the many studies devoted to 
this area. 
 The idea that I want to explore in my paper is simple: if the postcolonial is to survive as a viable critical 
discourse, it will have to become literally a discourse of and on translation in order to be responsive to the literariness 
of postcolonial texts. The novelty of the approach I am proposing lies in considering translation a basic feature of 
postcolonial cultures, and in using translation scholarship as a critical tool for approaching postcolonial textuality. 
What happens when we acknowledge hearing more than one language in the background when reading a poem, a 

s bilingual or multilingual nature? 
Most importantly, what kind of reading is demanded by a textuality that explicitly toys with several languages? What 
terminology do we have to resort to, in the postcolonial field, to be able to talk about this (phonetic spellings, 
phenomena of code-mixing and code- I shall explore the phenomenon of what I call a 

Dionne Brand and Rohinton Mistry. 
t the University of 

nd translation studies. Her most recent 
 The Oxford Companion of Philosophy and Literature edited by R. Eldridge (2009) and Death and Its 

Rites in Contemporary Art & Culture. Eds. Simona Bertacco & Nicoletta Vallorani. O ther Modernities (Issue 4: October 2010). She is currently 
working on an edited volume: Language and Translation in Postcolonial Literatures: Multilingual Contexts, Translational Texts, forthcoming 
with Routledge. simona.bertaco@alice.it  
 
8. Writing Practice 
 
Brenda Cooper  

prominently: 

 
I describe how the shoe reminded me of the boots worn by my grandmother, my Bobba, in a photograph taken with 
my mother when she was a small girl in a park in Lithuania, before they boarded the ship headed for South Africa.  

 
 

ble me to enter the picture. I 
wanted that shoe to help me to tell my own story. The paper questions whether I should be able to do that. From the 
beginning of my becoming politically aware as a white South African, I have mined the treasures of African art and 
literature. I have ventriloquized through the minds of African thinkers, poets, artists and novelists. I have imagined 
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other worlds by climbing into the dreams and visions of African artists, like Sulter with her mixed wares of Ghanaian 
father and Scottish mother.  
 I left the University of Cape Town and came to the UK to live in 2009, after an academic career spanning 
nearly 30 years during which I published academic books and articles on African fiction. The paper explores the 
question of what it is that I am now writing. Have I departed from academia or am I producing knowledge via a 

writing. Kinds of writing, or kinds of knowing, or kinds of knowledge, or the same knowledge via different media? 
Does this require a different genre classification or does that beg the question regarding the nature of academic 
knowledge in the first place? Is there a place for bobbas and their boots in peer reviewed journals?  
 As for this increasingly elusive concept of academic knowledge, why would I not have written this kind of 
paper, a mixed genre exploration of visual art, new knowledges and my Bobba, were I still the Director of the Centre 
for Af
have stopped me? Would this kind of writing endanger me in the REF process here in the UK or hindered me from 
keeping my National Research Foundation rating in South Africa? Would journals in my field accept this paper? My 
field was African and Diasporic literature. Do I any longer know what my field is? At the same time, what counts as 
knowledge as opposed to anecdote is complex and not a light matter and my questions are genuine and not rhetorical. 
It accepts that the turnpike operating the canon, the dominant archive, needs to discriminate entry, without which the 
anecdote, fluff and bumf could overwhelm the search for knowledge.   
Professor Brenda Cooper was for many years the Director of the Centre for African Studies and a Professor in the English department at the 
University of Cape Town, where she is now an Emeritus Professor. In 2009 she moved to Salford, where she is an Honorary Research Associate 
at the University of Manchester and runs Burnish, which organises workshops on creative non-fiction writing and academic research 
productivity. She has published widely on African fiction in English, postcolonial literary theory and African Studies. 
brenda.lilian.cooper@gmail.com  
 
K ei  

The paper would be an exploratory one, and from the point of view of a writer and artist thinking through issues of 
media and materiality. 
  published Caribbean poet and novelist I 
have become curious as to what other kinds of media --other than the book-- might house a text written specifically for 
a Caribbean landscape and for Caribbean readers. It is the poet, Martin Carter, who has slowly led me away from 
sheets of paper and towards sheets of zinc. His biographer, Gemma Robinson, tells us that towards the end of his life 
the Guyanese poet had begun to write on the fence surrounding his house. Being a radical socialist under constant 
surveill
But other kinds of serendipity were at work, for this act of writing on walls and zinc fences connected Carter to a long 
(though perhaps undistinguished) line of text-producers in the Caribbean  writers who never meant to distinguish 

 
  In our present digital age I have also begun to think of those texts that are so conscious of their physical 

Codes(2010), is a case in point, as is the work of uncelebrated Caribbean writers who have chosen walls and zinc 
fences as their preferred medium. 
  

will 
 

s been as a 
creative writer. He has written three books of fiction and three of poetry. A collection of essays is forthcoming. He is Reader at Glasgow 
University and Director of the Creative Writing programme. keimiller@gmail.com  
 

gogies and the White 
 

This paper will seek to illustrate the ways in which the classic tools of creative writing pedagogy have evolved in the 
past century or so to be seen as somehow universal, rather than culturally specific, and how limiting this is for the 
future of the subject in English departments and beyond. In the often fractious relationship between Creative Writing 
and English Literature sections of English departments, I will argue that Creative Writing does itself no favours in 
holding to limited universalist methodologies which grew out of suspect universalisms in positivist and early and mid-
20th century anthropology, classics, folklore and myth studies. It will go on to outline some ways in which the new 
project at the Uni
of the subject outside the dominant Anglophone tradition and, by so doing, hoping to develop new craft tools to offer 
the creative writer. By repositioning the subject in this way, I will argue that creative writing as a subject may align 
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itself more fruitfully with other strategic cultural re-positionings currently ongoing in contemporary literature studies 
in English of which this conference is an articulate representation and become a fully-fledged and critically robust 
aspect of English Studies within the Academy. 
Harry Whitehead is an author and academic who teaches creative writing at the University of Leicester. His novel, The Cannibal Spirit, 
publi -
Quire). His research interests include transcultural writing, creative practice, theory and pedagogy. hdw5@leicester.ac.uk  
 
9. Cosmopolitanism 
 
Galin  

This paper is prompted by the need to locate a methodological tool that would assist us in addressing the open wounds 
of transition, the ruptures and apertures of difference which channel through the experience of border-crossing. 
Cosmopolitanism comes at a price, it is a condition endured even when desired; it is a cultural and axiological regime 
which can sublate the sense of loss, without erasing it. The problematic aspects of transnationalism and 
cosmopolitanism, which I hope to address at more length in this paper, are enshrined in the liberal consensus that 
generated these theoretical paradigm in the 1980s-1990s, according to which the transnational experience of migrant 
workers, worshippers, or writers is always a source of cultural enrichment that glosses over  or simply fails to see and 
articulate  the attendant occurrences of loss, sacrifice, and disempowerment. At the centre of my paper will be the 
multiple, and often contradictory, inscriptions of exile in current debates on cosmopolitanism and 

Lebenswelt). Romanticising exile 
as an unfailing engine for the production of cosmopolitan attitudes can thus obscure its other significant moments: the 

intrinsic in this process 
Konuk), but also going beyond it, my aim is to begin to question the liberal consensus that still informs the way we 
think about exile in the age of transnationalism and cosmopolitanism. 
Galin Tihanov is the first holder of the George Steiner Chair of Comparative Literature at Queen Mary, University of London. He was 
previously Professor of Comparative Literature and Intellectual History and founding co-director of the Research Institute for Cosmopolitan 
Cultures at the University of Manchester. His most recent research has been on cosmopolitanism, exile, and transnationalism. His publications 
include three books and eight (co)edited volumes. g.tihanov@qmul.ac.uk  
 
David James (Queen Mary):  

In literary-historical terms, Toni Morrison has become a tricky figure to pin down not least because, at the level of 
craft, she has held little affinity with the traits and tenets of postmodernist experimentation, compelling critics to hone 
an alternative vocabulary for doing justice to her as an audacious technician. In approaching the political task of 
articulating a political critique of racial discrimination and the cultural constructions of racial essentialism, Morrison 
has been as forcefully preoccupied with the aesthetic task of reconciling her own formal ambitions with those of 
Faulkner and Woolf  thereby aligning herself, often combatively, with an identifiably modernist (rather than 
postmodernist) lineage. In light this alignment, and in view of her surprising assertions in interview about not being 

responsiveness to it tell us about her formal innovations with which she develops the interrogation of racial 

cheon and Brian McHale) remind us about 

drawing attention to the commodified nature of the postmodern age, an age whose art is only ever able to recycle 
Jazz (1992) offers, for 

pastiche the 
accurate term for describing what Morrison is doing when she revisits, transcribes, and extends modernist techniques 
into  and as a purposive artistic response to  the literary culture of postmodernity? Faulkner is hardly her only point 
of transcription; and Faulkner himself radically altered his own technical priorities through the 1940s, just as Morrison 
constantly refined hers too through the 1980s and 90s as she continues to give each of her novels different historical 
situations. 

and 
formal dexterity, Paradise (1997) and A Mercy (2008), in order to read them against their generic grain: not as 
exemplary historical novels as such, but as meditations on contemporary formations of community, and particularly 

Paradise not only sees 
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of post-

A Mercy, Morrison extends this gesture of 
critical self-consciousness, admitting in interview (2008) that she 

s effectively as a proleptic parable as it does a documentary of the 
beginnings of plantation slavery, A Mercy 

ctive dialogue with the formal principles of 
modernism, this paper reads A Mercy as an extension of her politico-aesthetic ambitions in Paradise, since both texts 

on of cosmopolitanism 
A Mercy  aesthetic 

investment in parable as a deliberate response to the lessons of postmodern metafiction can we observe the ways in 

the same time belong t  
David James is Lecturer in English at Queen Mary, University of London. Author of Contemporary British F iction and the Artistry of Space 
(Continuum, 2008), he recently edited The Legacies of Modernism (CUP, 2011). His latest monograph, Modernist Futures: Innovation and 
Inheritance in the Contemporary Novel, is out from Cambridge University Press. d.james@qmul.ac.uk  
 
10. Institutions 
 

 

Abhimanyu Unnuth, the Mauritian author best known for his novel Lal Pasina (Blood-Red Sweat, 1977), was also 
distinguished in the Mauritian Hindi literary sphere for his ability to attract attention from the Delhi publishing 
community. Most publishing of Hindi literature in Mauritius has been self-funded, with educational institutions the 
ultimate arbiter of national canonicity- and Unnuth ruffled not a few feathers by seeking, and attaining, a Rajkamal 
Prakashan contract which gave him fans in India and throughout the Hindi-speaking diaspora.  This year, Unnuth aims 
to gain readers in the Anglophone world- but has refused all attempts to work with a publishing house again. Through 

-party publishing- and through Ma -, 
we can trace the very self-conscious reaction of a so-called peripheral literary sphere to the rise of the postcolonial 
literary perspective, with its implied centres, and the more recent rise of the world literary perspective, with its 
adoption of a world-systems approach. I frame this discussion as a case study amongst many others which examine 
the relationship of a national publishing apparatus to those which a more global reach (another example would be 
Louisa Egb -language publishing) to put forward collaborative, 
comparative questions about publishing which should shape the methodologies of world literary study. By the autumn, 

turn away from third-party publishing will also play a role in my analysis. 
Rashi Rohatgi is a PhD candidate at the School of Oriental and African Studies in London. Her research interests include world literature and 
translation, and her current research is on Hindi writing in Mauritius. rashenka@gmail.com  
 

 

La Plaie [The Wound] in the context of 
material from the archives of publishers Le Seuil and Albin Michel.  
 -neglected text stands out as one of the first novels of post-colonial disillusionment in French-

. Its fragmented narrative draws 
on seams of poetic symbolism, burlesque comedy and philosophical reflection to portray a vagrant protagonist: 

fri

much less known than t Les soleils des indépendances 
Le devoir de violence (1968).  

-based publisher which published several early African novelists, show 

-colonial sympathies, 
but continued to uphold more normative aesthetic criteria in this period. While clearly not exclusive to African or 

meditations on trauma, freedom and alienation. The practices of writing, overwriting and rewriting were mediated by 
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agents whose work is best understood against a cartography of publishers of African literature in the literary field of 
the period.  

Such a map of publishing networks forms the basis of my doctoral project and, with that context in mind, this 
close-
authorial authority can destabilise postcolonial critical projects that unpack the discourse of published texts. This 
paper will therefore seek to assess to what extent the hidden processes of editorial mediation partially revealed in 

-colonial writing.  
Ruth Bush is a third year DPhil student at Wolfson College, Oxford. She previously studied at Wadham College, Oxford, Edinburgh University, 

rature in the period 1945 
 70. She has published an article in the Bulletin of Francophone Postcolonial Studies, and has papers forthcoming in the Journal of Postcolonial 

Writing and in a book entitled Intimate Enemies: Translating Francophone Texts (Liverpool UP 2013). ruth.bush@wolfson.ox.ac.uk  
 

: the Congress for Cultural 
F reedom and the  

Established in Berlin in 1950 at a time of heightened cold-war rivalry, the Congress for Cultural Freedom (CCF) 
worked to promote and protect liberal values through the field of culture. Delivering a wide-ranging programme of 
seminars, festivals, conferences and publications, the Congress aimed specifically to support the growth of emergent 

 
 With reference to the periodicals sponsored by the CCF in Africa, and the influential East African literary 
journal Transition (1961-

important 
 of state-backed institutions in the literary field.   

Asha Rogers is a 1st year D.Phil student in the Faculty of English at the University of Oxford. Her paper is part of a larger doctoral project 
examining the role of institutions and the State in sponsoring the Anglophone literary field since 1945. asha.rogers@st-annes.ox.ac.uk  
 
11. Multicultural Textualities 
 
A Panel of Position Papers on the Textual Politics of Multiculturalism, Secularism and World Literature 

World L iterature  

The Aesthetics and Politics of B ritish Muslim culture in Nadeem Aslam's Maps for 

Lost Lovers  

C laire Chambers (York) Muslim L ife W riting and  

Multiculturalism and the Secular Sacralization of the novel after the Rushdie 
 

Stephen Morton (Southampton): 'Multicultural Textuality and the Secular Logic of Inclusive Exclusion' 

Amina Yaqin (SO AS) Memoir W riting and Multicultural Representation  

This panel brings together six scholars from the new research group, Multicultural Textualities, all of whom have 
backgrounds in postcolonialism/cultural studies/world literature, and share a concern with urgent political issues 
around multiculturalism, Islamophobia, and the position of Muslims in western societies today. The aim of the panel 
is to explore the symmetries, imbrication, and tensions in their work. As well as the productive overlap between their 
research into the debates over Muslims and multiculturalism, they will also interrogate the common distortions and 
misconceptions that litter public and political discourses addressing these matters. 
 Multicultural Textualities name a preoccupation with the aesthetic form or craft of particular literary and 
cultural texts, and the ways in which such texts mediate the experience of multiculturalism as a policy and a practice 
in different national situations. More specifically, Multicultural Textualities raise pressing questions about the politics 
of literary form, and about the contribution that literary texts can make to the public understanding of racial politics, 
migration, and the political horizons of multiculturalism in contemporary western societies. How do the generic 
conventions of the bildungsroman, the thriller, satire, allegory, magical realism, or historiographic metafiction 
contribute to our understanding of the limitations of tolerance and to the discursive regimes of exclusionary inclusion 
that govern bodies of difference in contemporary Britain, Europe, and North America? What insights can the 
techniques of modernism shed on the structures of feeling associated with dwelling in diaspora? And what role does 
narrative focalisation and point of view play in shaping the way in which the contours and conditions of national 
belonging can be re-imagined?  
 Each scholar will present a short ten-minute position paper in order to address questions such as these through 
specific case studies. Rehana Ahmed Maps for Lost Lovers (2004), exploring the 

mailto:ruth.bush@wolfson.ox.ac.uk
mailto:asha.rogers@st-annes.ox.ac.uk


24 
 

narrative strategies of this novel, as well as its own commentary on the aesthetic and its relationship to British Muslim 
culture, to consider how it intervenes in debates about Muslims and multiculturalism in contemporary Britain. Claire 
Chambers will discuss popular autobiographies by women writers of Muslim heritage living in the UK, suggesting 

abuse, forced marriage, or kidnapping of the passive, oppressed Muslim female, new writers such as Shelina Zahra 
Janmohamed (Love in a Headscarf) and Yasmin Hai ( ) produce contrasting 
accounts of their largely happy upbringings in multicultural British society. Anshuman Mondal will be discussing 
the faultline between secular and non-secular ways of thinking and being in contemporary discussions about and on 
multiculturalism. Taking the secular sacralization of the novel during the Rushdie affair (and its subsequent 
entrenchment by the New Atheists) as the point of departure, he will examine the novel as an object and site of 
intercultural encounter between secularism and its others. Peter Morey will explore the intersection between World 
and Multicultural literature, tracing the tensions between aesthetics, politics and material culture, and argue for the 
development of a postsecular aesthetics, which understands literary form as a conflicted product of negotiations over 
humanism, individualism and spaces of belonging. With reference to Salman Rushdie's The Satanic Verses and 
Mohsin Hamid's The Reluctant Fundamentalist, Stephen Morton will consider how the narrative codes and 
conventions of the contemporary novel encourage readers to question the secular logic of inclusive exclusion specific 
to neoliberal multiculturalism. Amina Yaqin will consider the 'inter-generic' crafts of memoir writing style in Sara 
Suleri's Meatless Days and Fawzia Afzal Khan's Lahore with Love: growing up with girlfriends Pakistani style and 
the contrasting aesthetics and politics of a transnational feminist response that deploys local geographies and 
vernaculars to challenge multicultural representations of Muslim women's sexualities in metropolitan centres.  
Peter Morey is Professor of English and Postcolonial Studies at the University of East London. He is currently an RCUK Global Uncertainties 
Leadership Fellow working on 'Muslims, Trust and Cultural Dialogue', and was PI for the AHRC-funded 'Framing Muslims' international 
research network. Among his publications is Framing Muslims: Stereotyping and Representation after 9/11 (Harvard UP, 2011) co-written with 
Amina Yaqin. P.G.Morey@uel.ac.uk  

Rehana Ahmed is Senior Lecturer in English at Teesside University. She is co-editor of Culture, Diaspora and Modernity in Muslim Writing 
(Routledge, 2012) and South Asian Resistances in Britain, 1858-1947 (Continuum, 2011), and is currently writing a monograph on literary 
representations of South Asian Muslims in Britain (Manchester University Press). R.S.Ahmed@tees.ac.uk  

Claire Chambers was until recently a senior lecturer at Leeds Metropolitan University, and is about to join the University of York as a lecturer, 
teaching writing from South Asia, the Arab world, and their diasporas. She is the author of British Muslim F ictions: Interviews with 
Contemporary Writers and Co-editor of the Journal of Commonwealth Literature. C.Chambers@leedsmet.ac.uk  

Anshuman Mondal is a Reader in English at Brunel University, specialising in post-colonial studies. He is the author of Nationalism and Post-
Colonial Identity: Culture and Ideology in India and Egypt (RoutledgeCurzon, 2003), Amitav Ghosh (Manchester University Press, 2007), and 
Young British Muslim Voices, an account of his journey across the UK talking to young Muslims. Anshuman.Mondal@brunel.ac.uk  

Stephen Morton is Senior Lecturer in English at the University of Southampton. His publications include States of Emergency: Colonialism, 
Literature, and Law (Liverpool University Press, forthcoming 2013); Terror and the Postcolonial, co-edited with Elleke Boehmer (Blackwell 
2009); Foucault in an Age of Terror (Palgrave 2008) co-edited with Stephen Bygrave; Salman Rushdie: F ictions of Postcolonial Modernity 
(Palgrave 2007); Gayatri Spivak: E thics, Subalternity and the Critique of Postcolonial Reason (Polity 2006); and Gayatri Chakravorty Spivak 
(Routledge 2003); as well as articles in Textual Practice, Public Culture, New Formations, Parallax, Journal of Commonwealth Literature, The 

 and Interventions. S.C.Morton@soton.ac.uk  

Amina Yaqin is Senior Lecturer in Urdu and Postcolonial Studies at SOAS, University of London. She is chair of the Centre for the Study of 
Pakistan and was co-director of the AHRC funded Framing Muslims project. Recent publications include a co-edited volume (with Rehana 
Ahmed and Peter Morey) on Culture, Diaspora and Modernity in Muslim Writing, Routledge 2012 and a co-authored book Framing Muslims: 
Stereotyping and Representation after 9/11, Harvard University Press, 2011 with Peter Morey. ay@soas.ac.uk  
 
12. World Systems, World Literature, World-Ecology 
 
Michael Niblett (Warwick) World-System, World-Ecology, World L iterature  

The Modern World-System that the rise of capitalism involved the 
radical alteration of the global environment, historian Jason Moore has developed the concept of -
defining it as 

-system is at once both a world-economy and a 
world-
as Neil Lazarus and the Warwick Research Collective have suggested, world literature is the literature of the capitalist 
world-system (Lazarus, 2011), then we must simultaneously grasp world literature as the literature of the capitalist 
world-ecology. On the basis of this understanding of world literature, the paper will examine how periodic 
transformations in the worldwide production of nature have been registered in a selection of texts from across the 
globe. Its specific focus is on fiction from those peripheral regions forcibly integrated into the world-system and 
subject to the violent imposition of capitalist modes and structures as a result of colonization and/or imperialism, a 
process that inevitably caused massive disruption to local ecosystems. The paper considers how ecological ruptures 
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and the cyclical exhaustion of commodity frontiers imprint themselves on the aesthetics of works from China, Nigeria, 
and the Caribbean. 
Michael Niblett is a Research Fellow at the Yesu Persaud Centre for Caribbean Studies at the University of Warwick. He is the author of The 
Caribbean Novel Since 1945 (University Press of Mississippi, 2012) and co-editor of 
Approaches to Caribbean and Latin American Culture (Rodopi, 2009). Currently he is working on a project funded by the Leverhulme Trust on 
Caribbean literature and the environment. M.Niblett@warwick.ac.uk  
 
Sowon 
Modernist in the Pan-  

In The Communist Manifesto 
marked a new 
weltliteratur in 1827, they elaborated the dawning of a new international cultural market as part of the unfolding of the 
world historical system. However, Marx and En
century, either by nationalistic, anti-cosmopolitan cultural parochialism that advocated individual national literatures, 
or by the elision of world literature to the universal western canon. 

In the latter half of the last century, we have seen an increasing preoccupation with cultural globalization, 
postcolonialism and multiculturalism in literary studies and the current crisis of the neo-liberal world economic order 
has brought a new urgency to the original Goethean and Marxist notions of world literature. But East Asia, though one 
of the major loci of the capitalist world system (Wallerstein, 1979) is still largely absent from mappings of world 
literature. This paper will try to address this lack by looking at the literary systems of the Greater East Asia Co-
Prosperity Sphere (also known as the Japanese empire/ Pan-Asian empire) and ask what kind of exception to the 
capitalist world system was provided by the process of colonization by Japan; to what extent Japan's model of 
imperialism was based upon that of the west; and what significance the reception of the western canon had for these 
processes. By way of focalisation, it will examine the works of a leading social critic in the Greater East Asia Co-

- 1964), whose systematic championing of the British modernists set the terms 
for national imperialist and colonial debates about aestheticism versus political engagement and whose legacy is 
shaping postcolonial discourses in the far east to this day.  
Dr Sowon S Park is Lecturer in English at Corpus Christi College, University of Oxford; previously she was a Research fellow in English at 
University of Cambridge and University lecturer in English at Ewha University, Seoul. She has jointly edited 
1-6 (Routledge) and recent publications includ Mrs Dalloway Contradictory Woolf: 
Selected Papers from the Twenty-first International Conference on Virginia Woolf Reflections on 

Primerjalna Knijizevnost (Slovenia, July 2012); and 
Hard Problem from NeoHelicon (Hungary, forthcoming 2012). sowon.park@ccc.ox.ac.uk  
 

- Solo 

 

tiqued the commodification of magical realism in 

ism. Over the past decade, 
the epistemological crisis in postcolonial studies and world literature has intensified, leading to a reformulation of 
both fields in the attempt to develop a critique of global capitalism, particularly in its contemporary neoliberal or 
millennial variety, and to respond to global environment crisis through environmental literary criticism. In this paper, 
working within a framework of world- -ecology, I want to 
propose the categor - esthetics of 

capitalism, understood as both world-system and ecological regime. After gesturing to a suggestive variety of formal 
methods for mapping the world- Solo (2009) as a suggestive case study for reading 

- e uneven socio-economic processes 
between peripheries and cores of the capitalist world-system, but also the socio-ecological metabolisms of the world-

-peripheral 
status within Europe is significant to his evolution of a system-mapping form precisely because it is what he calls "the 

 where the experience of neoliberalization produces an experience of 
reality as 

bifurcated form, and thematic depiction of petrolic commodity frontiers in Solo charts the violent post-Soviet 
transition of Bulgaria into capitalism, serving as synecdoche for wider neoliberal reorganizations of social-nature 
relations throughout the world-ecology. 
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Sharae Deckard is a Lecturer in World Literature at University College Dublin. She is the author of Paradise Discourse, Imperialism and 
Globalization (Routledge 2010), and recently edited a special issue of Green Letters: Studies in Ecocriticism on "Global and Postcolonial 
Ecologies". She is currently co-editing a special issue of JPW on "Postcolonial Studies and World Literature," and has articles forthcoming on 
Roberto Bolano (MLQ), Lindsey Collen (Interventions), and Yasmina Khadra (JPW). sdeckard@gmail.com 
 
 
Convenors 
 
Jarad Zimbler, Junior Research Fellow in World Literatures 
Wolfson College, Oxford  
jarad.zimbler@wolfson.ox.ac.uk  
 
Ben Etherington, Lecturer 
School of Humanities, University of Western Sydney 
b.etherington@uws.edu.au  
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